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Philip Akkerman § Andiew HMumemiery Gallamy, Lomdan, UK

Having declared that, "1 paint mysalf, and 3o [ pant the whele of mankind™, one can
tpatulabe that Phibp Lakarman [(bR.19%S), who hat boarn painting anby falf- portraits sincte
1921, iz doing mara than just capturng his own mage. Like the traddon of Dutch still-Iife
painting whera a unlversa B axprassed within a fow ampls objects, Akkerman’s
continugus, and sightly theatrical, decumentatien of his seif-mage s Doth witkin this
tradition a& well a5 the morg conceptual one In which time's passage & markad, Based in
Hen Haag, he offers, in this smple approach, ks anewers Dt more quesiions about
change, ageing, ard bow we 528 sumselyes In our dally lives. A prodfic painter, By follawing
g Masier tachniques, he B re<imvigorating (he past with & confemporarny alfifuds

= il .ﬁ_ll_l.- man B ourrenthy i Aaresa 5 |:'|-ln.\,"| Tony Matelli, Jim Nutl, Peter Saul and
Tlel a8 Sohulle) ab Les Koanig i FI!-’J 'l"-"'rk (Bl 31707) aned ha has & & i gk Eha
Andres Mumimeny Gallery (il 2506)

This intery s was conducted by fax betveeen Londos and Den Haag

Sharman Same You hava painted salf-portrasts sinda 1921, I've haard that you had a
mare concepteal educatien. What broeght you to tha concleson that salf-portraits were
tha art O make?

Philip Akkerman: [ sfudiad at the cortarvative Royal Scadermy in Dén Haag for Dwd
years. 1 left this nstifution because | wanted to De a modern arfist, contemparany, you
ndws, and stulf like that. So 1 went to &b nlmf 63 (recently ramamad “De Alelars®) In
Bmsterdamn, My feachers were Jam Dibbets, am El, and my favourte Stanbey

o [ weant to this modernistc art *:rr:w:- Fu‘ the galeras wera white, the art
magazings were Jlessy, the peopls ware sterile and 1 hated i T feit lost and decided to
withdraw into rrysell (o ssek refuge, which [ feend... And T Fournd & way of painting with
glirmst, dpeam, Dlood, S0k, 3Dt whalever: the Secret of (ke Old Maskers

55 Do you condider your paintings a continualion of the radition of the O Masisars then?
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ek, vl ard 558 b0 fhe Ranaisance. The Renalisancd was the rise of the ndividual. Ho
church, B Mohe . Do your dwrn thing! Thit maant the rics of the satal painting.
alie meant the star of 3 uBure of Chags, Crisks, one after anather. Mo fwe perEens anre

 oonBinpous schidmd, slermal parsdess, revolution after revolution, And, thank
we are 358 n K. Both Fascam and Comamuniem Wied 19 oppress the individeal but
sl
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wiu notl think thal, gieen the “innovations™ in contemparary arl (phatography,
instaBalion) of ovan the range of “communications™ of "tepics™ artist have used, you have
mited your "spprosch™?

PAs 5 tha boeginning of my sitislie "carsar”, | had 15 Miad sut that | am s the st plecs &
eanter. | lve e paint and | ke Uo leok ot padniings, thatl's all. "Infswaliens” and "togis”

maan Bathing ks ma.
B Do you 3pproath your work i any fystemalic way b create thete paintinge?

PA: | am panting with the mathsd of thae Old Macter:. Thit hat nothing ts do with
gringing your owwn pipments of punifying the o 11 has Do 00 wiEh the diision of the
wiking procést. When palating, ond hat thios probleme T altado firgl, the drawing, then
Eght and dari, and fnaly, colpur, Snce the | S00s mos painters try 1o sohie thess thies
problame i oad Single Lyer of paint. The very practical Obd basters divided thedr wesric bn
thres; frst they made a full-cake drawing, then on Top of the draming, a grisailie, and
fnally the (olburs ware painted on Lop of the grisaille with & glizing paint. In this way thy
mchirved Controd evver the resull, and that i wial 1 want (00,

55 And you've been making small painlings (0. On he phone we spoioe aboul The Mact
that all your paintings are in & small scale. | recall in & book about Dulch football [Beiliant
Orange) that what made Dutch foolbaliors specisl B their abity bo undofsiand space,
becauta hare B oo Bia of & i your country. Do vou think that may the e too with
yout

s It might be true. Hollangd @ small, Dutch houses are =mal, and 30 are the walls n
these houset. Inevitably the paintingt must be small. But also the subject matter of those
pantings i tmall. Ona bouguet of Mowers, 0na cow, oha boat, ona Stieet, ona dying thea,
onae faoe... all pmall, but in & myttical way they contain tha eatire wnihverse. ..

B51 Do you contider then that your work continuet a grand Dulch tradition?

Pl | have nevver wanted 10 continug anything, But | can't gany &; § was bomn wnder thic
m.ﬁﬁlhﬂm“lmllﬂiﬂQﬂ-TﬂlmﬂHlm Ty el B Dy picaly
o

$51 What do your foreses in the foture and g0 you think you might one day stop?

Pl: OF the fulure, we know nolhing, | intend o keep on painling nolhing Bul
sal-porirads, [ hope to betome more and more “routineous”. YWe ol have 1o 9 deep,

F5i Fraly, ipoaking of hoavanly ais, with the Eurcpean Championships on, which team
again did you 28y you supparted? And do you thnk the Oranke will we this year?

PA: [ am & tupporter of the lacal club: ADD Den Haag. | vtk tha hama malchet and
abeays enjoy mysel whather thay play heavenly of not (uually not). Oranje this year
contmts of arregant and lary old man, they won't gat far. Parsorally, [ think the Enghth
team has a good chance to win, Who i this Reonay guy anyway? | néwer heand of him!

Sherman Sam B on the Saff of KuBureFlash, and & also an artist and wiiter,
contributes negulany to Contempararny, and récantly to Thind Tew!, whiks hit drawing ane
the Fix project sl the Bubicon Gallery, Dubling and will be in Flan O in Porte, Portugal
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